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Born on 28 January 1935 in South London, David John Lodge was the only child of a lower middle-class couple.  His father, William Frederick Lodge, worked as a saxophonist and clarinetist in dance bands.  Though he had little formal education, Lodge’s father liked to read – early Charles Dickens, Waugh, Jerome K. Jerome, P. G. Wodehouse, and other British humorists – and years later the son acknowledged that his father’s “rather mellow” literary tastes had likely influenced his own fictional style.  His mother, Rosalie Marie Murphy Lodge, came from an Irish-Belgian background and was a Roman Catholic.  During much of the Blitzkrieg David was in London, but he and his mother spent over two-thirds of the war years living in the country in Surrey or Cornwall.  He later fictionalized that period of his life in his fourth novel, Out of the Shelter (1970).  At age ten, as soon as the war ended, he was enrolled at St. Joseph’s Academy, a Catholic grammar school in Blackheath, London, and it was there that he first became vitally interested in Catholicism, as it was taught by the Delasalles, the order of religious teaching brothers who ran the school.  He first showed an interest in creative writing at age fifteen, when he began writing poems and stories.

After graduation from St. Joseph’s in 1952, Lodge went to University College, London, where he took a B.A. in English (with honors) three years later.

During undergraduate days at University College, Lodge met Mary Frances Jacob, another English student.  She was the third eldest of seven children in a large Catholic family whom Lodge often visited at their home fifteen miles from London.   He later used them as a rough model for the warm and happy Mallory family in The Picturegoers, his first published novel (1960).   Four years after finishing his B.A. degree he married her.

In 1955 he began his national service, working during most of his two-year stint as a clerk at Bovington Camp in Dorset (a Royal Armoured Corps training camp).  He bitterly resented military life, and several years later, as an “act of revenge,” he wrote Ginger, You’re Barmy (1962), his second published novel, recounting in near-documentary fashion the brutality and tedium of army camp existence.

After his military service ended, he returned to University College, London, to take an M.A. degree and did his thesis on “Catholic Fiction Since the Oxford Movement:  Its Literary Form and Religious Content.”

After finishing his M.A. work he married Mary Jacob on 16 May 1959.  Unable to find a university post, he took a temporary job with the British Council’s Overseas Students Center in London, where he taught English and literature to foreign students and organized various cultural activities.  In 1960, while living in Battersea, he and Mary had their first child, Julia, and in that same year MacGibbon and Kee published The Picturegoers.

Not long after he began writing Ginger, You’re Barmy in 1960, Lodge accepted a one-year job teaching English literature at a Midlands redbrick university, the University of Birmingham.  A year later he was rehired as an assistant lecturer and then began a steady rise through the academic ranks, culminating in his promotion in 1976 to the rank of professor of modern English literature.

During his first four years at the university he worked on material that formed his first academic critical book, Language of Fiction: Essays in Critical and Verbal Analysis of the English Novel.  After its publication in 1966 it became one of the most widely read of contemporary books on the novel.  

Over the next fifteen years Lodge established a reputation as one of the ablest critics and theorists of the novel at work in England.  During that time he produced dozens of journal articles and five more books of criticism.

During the 1960s and 1970s Lodge also edited and wrote introductions for Jane Austen’s  Emma (1971), George Eliot’s Scenes of Clerical Life (1973), and Thomas Hardy’s The Woodlanders (1974), and he edited Jane Austen’s  Emma, A Casebook (1968) and Twentieth Century Literary Criticism: A Reader (1972).  The idea for the latter text he had gotten while teaching courses on literary criticism at Birmingham.  He had in the 1960s often collaborated in teaching such courses with his friend and colleague, the novelist and critic Malcolm Bradbury.

He also had collaborated with Bradbury in 1963 in writing a satirical revue titled Between These Four Walls.  

That experience and his continued association with Bradbury, among other things, inspired Lodge to try his hand at a comic novel, and in late spring 1964, just after he had completed Language of Fiction, he began writing The British Museum Is Falling Down (1965).

Lodge took the first chapter of The British Museum Is Falling Down with him in August 1964 when he went to the United States on a Harkness Commonwealth Fellowship.  He went first to Brown University in Rhode Island to study American literature, and during his six months there he completed the novel (by early 1965).  Soon afterward he, Mary, and their two children launched a slow journey by automobile across the southern United States, arriving in San Francisco for a three-month stay in the summer of 1965.  After that “fairly euphoric year” in America he returned home to Birmingham and again collaborated on a satirical revue with Bradbury.  Slap in the Middle was produced in a Birmingham repertory theater in the fall of 1965.


Out of the Shelter was finished in 1968 and was published two years later by Macmillan.  Lodge completed the book just before he moved his family (then numbering five, son Christopher having been born in 1966) back to America, where for two academic quarters he was a visiting associate professor of English at the University of California, Berkeley.

Lodge finished Changing Places, his fifth novel,  in summer 1973.  As soon as Secker and Warburg published the novel in February 1975, it elicited favorable responses from almost all reviewers.  The book won both the Yorkshire Post Fiction Prize and the Hawthornden Prize for 1975.  In 1976 Lodge was invited to become a fellow of the Royal Society of Literature.  Increasingly through the 1970s he was sought after as a lecturer at universities and at literary conferences across Europe.  In 1977 he served as Henfield Writing Fellow at the University of East Anglia during the summer months.

In 1986 Lodge had collected thirty-two previously published personal and critical pieces in Write On:  Occasional Essays ’65-’85.  His foreword indicated that royalties would go to Cottage and Rural Enterprises (CARE), a charity operating sheltered communities for mentally handicapped adults.  His advocacy for CARE grew out of his experiences as the parent of a mentally handicapped child.  After Lodge’s youngest child, Chris, was born in 1966 with Down’s Syndrome, a health official had predicted that the child would never learn to read or write and encouraged the parents to place him in a mental hospital.  But the Lodges persisted in keeping Chris at home while sending him to state special schools, and by the time the young man entered his twenties, he was relatively active and independent.  (The Lodges’ older children meanwhile achieved academic success, with Julia taking a doctorate in microbiology and Stephen earning a degree in political studies.)

In 1987 he decided to leave teaching and “go freelance” as he put it.  Prime Minister Margaret Thatcher’s budget cutbacks were forcing British universities to eliminate faculty jobs, and when Lodge was offered early retirement (and a pension), he took it.  Since 1987 he has been honorary professor of modern English literature at Birmingham.

Lodge finished his eighth novel Nice Work in early 1988.  It made the shortlist for the Booker Prize and won the Sunday Express Book of the Year Award for 1988.  Later, as a paperback, it climbed the British best-seller lists.  To coincide with the publication of Nice Work  in America in 1989, Viking Penguin published Out of the Shelter for the first time in the United States, where Lodge’s reputation was slowly growing.  He had been a popular novelist in England since Changing Places but had not drawn substantial attention in America until the publication of Small World.

Since 1985, when Lodge sold the television rights for Small World, his seventh novel, to Granada, he has shown an intensifying interest in writing for television and stage.  After abortive efforts to adapt Out of the Shelter and How Far Can You Go? for British television, Lodge in April 1988 succeeded in getting a commission from the BBC’s Birmingham Centre to write the screenplay for a televised version of Nice Work. It aired in 1989 in four episodes, ultimately winning the Royal Television Society’s award for best drama serial of 1989 and a Silver Nymph at the 1990 International Television Festival in Monte Carlo.  He later accepted a commission from the BBC to adapt Dickens’s massive novel Martin Chuzzlewit (1842-1844).  From April to August 1993 he laid aside the manuscript of his tenth novel, Therapy,  to work on a five-episode serialization; he delivered a revised (six-hundred-page) script to BBC before Christmas, spent several weeks in 1993 working with actors during rehearsals, and watched with satisfaction as the miniseries aired in 1994.  He later wrote:  “In many ways the collaborative activity of making television drama has replaced the collegiate activity of university teaching in my life.”

His first full-length stage play, The Writing Game:  A Comedy, was first performed on 12 May 1990 at the Birmingham Repertory Theatre.  (This play. a reworking of The Pressure Cooker,  was published in 1991.)  On 18 February 1996 his screenplay of The Writing Game aired on British television, with George Segal in a leading role.  The production drew more than a million viewers, but the few journalists who noticed the play gave it mixed reviews.  Nonetheless, Lodge declares in The Practice of Writing: Essays, Lectures, Reviews, and a Diary (1996) that “It is no exaggeration to say that participating in the production of The Writing Game has been the most intensely interesting experience of my literary career to date.”

Since leaving his academic career Lodge has been even more productive as a writer, producing an astonishing number of high-quality essays and book reviews alongside his imaginative work.

Most of Lodge’s novels are now available in popular paperbacks.  His books have been translated into twenty languages.  By 1997 he had been the focus of at least six critical books, scores of scholarly essays, and a growing number of dissertations by novice scholars obviously fascinated by his double life as a critic and creative writer.  By the 1990s he had established a solid worldwide reputation as a very good minor novelist – and that should not be taken as dismissive, for as Lodge himself observed in one of his essays, “to be a good minor novelist is no dishonorable ambition and no mean achievement.” 
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